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! Theory of the Avant-Garde- Peter Burger (translated by Michael Shaw) P. 36
[Autonomie der Kunst, P.175 f]
2 Theory of the Avant-Garde- Peter Burger (translated by Michael Shaw) P. 29
“The Dadaists attached much less importance to tbe gxchange] value of their
work than to its unselessness (Unverwertbarl@it¢dntemplative immersion...”
® The System of Objects- Jean Baudrillard *Lazy is a kind of natural energy
* Art in the age of Mechanical ReproductienWalter Benjamin




John Baldessar (American, born 1931)

| am Making Art 1971.

Video (black and white, sound), 18:40 min.
Acquired through the generosity of Barbara Pine.
Courtesy Electronic Arts Intermix (EAI), NY
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Marcel Duchamp
Rotoreliefs, 1920
Duchamp's solution to the problem and an invention of
his own was a series of moving objects, the "rotef&li

as he called them. The rotoreliefs provided a visual
experience of moving objects, which were visual objects
and machines at the same time. The idea was to present
an object which is not to be understood as a staterbbj

as paintics are, but rather a machine in action.
Duchamp's studies in mathematics and engineering
might have led him to the machine-like look of the
objects. Mathematics. <

Yu-Sheng Ho

Self-Portrait, 2006

Interacting self-portrait process
with 5 min video

The participators get a hard copy
with both signature.

® Esthetique de la disparitior Paul Virilio P.8 Paul Morand wrote it in 1937
" http://creativetechnology.salford.ac.uk/fuchs/modules/inpuputi@age Duchamp/
duchamp_rotoreliefs.htm
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Fabrizio Corneli
Laboratorio

1998

Material: Optical glass ball,
brass cone, silver figure,
stainless ring, halogen lamp

The Chinese traditional Shadow Graph

8 Painting With Light John Alton, Introduction by Todd McCarthy
http://books.google.com/books?vid=ISBN0520089499&id=5wH6KfJZL-MC&pg=RA2-PAB&E
RA2PA45&o0ts=YvSdzMgvHR&dqg=first+lighting+on+painting&sig=Yanj@ie9L2zgWicl TMoLc9so
fA#PPP1,M1

° Light Art — Targetti Light Art Collection — Director: Anon Barzel — Publisher: SKIRA P.62
Picture:http://www.mssohkan.com/mss_artists/fabrizio corneli/nuoghtm

19 The original characters all made by oxhide w/stringsyepsahiding behind the fabric
screen w/weak lighting use their fingers control stringide characters w/different
non-standard accent & ventriloquizetelling stories.fore information, please visit:
http://shadow.kccc.gov.tw/




Marcel Duchamp

To be look at (from the Other Side of the Glass)
with One Eye, Close to, for Almost an Hour
1918

Oil paint, silver leaf, lead wire, and magnifying
glasses on glass support (cracked), mounted
between two glass pares in a metal frame on a
painted wood base

55.8x41.2 x 3.7 cm

The Museum of Modern Art, New York

219IH3 % =

Dan Flavin

icon V (Coran's Broadway Flesh)962

oil on cold gesso on Masonite, porcelain receptacles, pull
chains,

and clear incandescent "candle" bulbs

41 5/8 x 41 5/8 x 9 7/8 in. (105.9 x 105.9 x 25.1 cm)
Private collection, New York

Photo: Bill Jacobson, New York
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1 Excerpt form Into the Light (The Projected Image imekican Art 1964-197 )y

Chrissie lles, page 34
12'| ight Art From Avrtificial Light by Lichtkunst aus Kunstlicht P.116

Vv



# 7 G

Reinhard Mucha, Lamp, 1981

[plastic, fluorescent lamp]

84 x 84 x 24 cm
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Yu-Sheng Ho

White Painting, 2006

Duration: 2 min Material: video projected on canvashown at: Reina Sofia Museu
m

D , -

13 | ight Art From Avrtificial Light by Lichtkunst aus Kunstlicht P. 574
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14 Course in General Linguistics Ferdinand de Saussure
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> Into the Light — The Projected image in American 2064-1977 by Chrissie lles
P.136-137 “On two sides of a mental screen hung in therceh the gallery, two
films are projected from opposite of the room in contusimops. Both films show a
woman making a series of movements as she walks éetoree cameraman and

another.”
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!¢ Into the Light — The Projected image in American Art 198%7 by Chrissie lles

P.53
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Michael Schuster
Object , 1995(1984)
[Fiberboard covered with
drawing paper,
rod light bulb (4.5 Volt),
mains receiver]

(&.((&.(:

Donald Judds studio in Soho, NY

* K $ $ "$G A7 # 3
E ) % 1 D

7 (like the Chinese landscape at the bottom of the page)
http://members.tripod.com/~chinapen/guide/home.htm
18 In Chinese, people believe that the life is endlesslike a transmigrate to reborn after death.

19| ight Art From Avrtificial Light by Lichtkunst aus Kunstlicht P. 278
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29 1n November 68 Donald Judd bought a cast-iron buildingerCist-Iron District of
New York City. (101 Spring St. by Donald Judd)The building tai¢ in 1870 and
designed by Nicholas Whyte, whose only other cast-itoldibg is in Brazil.)

http://www.zingmagazine.com/zingl
1 STUDIO OLAFUR ELIASSON, Publisher: TASCHEN: Page 318
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Robert Irwin  Large scrim installation ~ The ChinatuiRdation 2006
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22 Minimal Art by Daniel Marzona P.80 (Published by Taschen)
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